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Specific	 to	 France,	 the	 term	 «	 polar	 »,	 little	 known	 to	 the	 Anglo-Saxons,	 although	 being	 significant	
producers	of	crime	fiction,	includes	in	fact	several	novel	types:	thriller,	noir	novel,	detective	novel,	mystery	
novel,	historical	novel	etc.	With	over	1.900	titles	available	in	bookshops	last	year,	over	twenty	specialised	
collections	and	about	20	million	books	sold	each	year,	polar	(crime	fiction)	remains	the	favourite	literary	
genre	of	the	French.
The	international	crime	fiction	festival	Quais	du	Polar	in	Lyon	has	been	at	the	side	of	francophone	authors	
for	15	years	and	thus	has	been	able	to	witness	a	real	renewal	of	the	genre	and	its	authors.	By	its	vitality,	
the	constant	renewal	of	its	forms,	the	significance	and	universality	of	its	preoccupations,	its	particular	
attention	 to	 language,	 the	 questioning	 of	 contemporary	 realities,	 the	 skilled	 quality	 of	 the	 narrative	
structure,	 French	 crime	 fiction	 is	more	 than	 ever	 promised	 to	 a	 bright	 future	 abroad.	 Therefore,	 we	
support	its	development	beyond	our	borders	through	various	projects,	with	the	intention	to	see,	one	day,	
French	crime	fiction	overtake	Nordic	or	Anglo-Saxon	crime	fiction	into	the	heart	of	worldwide	enthusiasts	
of	the	genre.
Crime	fiction	«	à	 la	 française	»	 is	very	rich;	 it	 is	among	the	most	up-to-date	and	dynamic	genre	at	 the	
moment	 in	 France.	 It	 is	 characterised	both	by	 the	great	 diversity	 of	 its	 styles	 and	 themes	and	by	 the	
multiplicity	of	its	authors.	Faced	to	such	a	density,	to	classify	it	into	genres	or	sub-genres	tends	to	be	a	
necessary	step,	which	we	tried	to	achieve	in	this	non-exhaustive	review	presenting	the	major	trends	of	
current	Francophone	crime	fiction.	
Here	are	the	leads	which	we	have	followed	to	better	understand	the	«	noir	novel	à	la	française	».	
Reading	and	writing	have	a	large	part	in	France,	and	it	is	not	uncommon	to	see	policemen,	for	example,	
become	writers	to	tell	their	own	stories	–	it	is	what	is	known	as	police	crime	fiction.	Likewise,	journalists	
or	experts	choose	to	relate	true	crimes	which	have	made	the	news,	more	or	less	recently.	 In	a	similar	
approach,	 we	 can	 also	 go	 back	 in	 time	 to	 decrypt	 the	 present	 by	 telling	 stories	 set	 in	more	 ancient	
times,	in	the	way	historical	crime	fiction	does.	As	for	engaged	crime	fiction,	it	paints	acid	portraits	of	our	
contemporary	society	–	a	theme	that	is	also	found	in	ecological	crime	fiction.	Another	recurring	subject	is	
the	digital,	mixing	crime	and	new	technologies,	or	crime	fiction	at	the	boundaries	of	reality,	which	sweeps	
away	the	limits	of	genre	and	reason.	This	booklet	will	also	look	into	rural	noir,	a	genre	set	in	the	wildest	
and	most	remote	landscapes	of	France,	as	well	as	into	the	universe	of	noir	travellers,	in	which	authors	
invite	us	to	set	a	sometimes	very	dark	look	upon	the	world.	Finally,	it	will	approach	noir	comedy,	in	which	
dark	humour	and	sweet	insanity	often	unveil	harsh	truths.	

INTRODUCTION
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NOIR COMEDY

Franz Bartelt, Ah, les braves gens /”Oh, these brave people”, Seuil, 2019 : He	has	had	
a	passion	for	writing	since	his	thirteenth	birthday;	this	discreet	author	with	an	overflowing	
imagination	made	himself	known	through	his	creative	style	and	sense	of	suspense.	Already	
rewarded	for	his	dark	humour	with	his	novel	Les Bottes rouges	 (“The Red Boots”),	Franz	
Bartelt	reasserts	his	position	with	another	very	distracting	novel.	Ah, les braves gens stages	
an	isolated	village	and	its	mythomaniacal	and	colourful	inhabitants.	It	is	definitely	an	odd	
place	 to	 solve	 a	mystery	 and	 discover	 secrets	 surrounding	 the	 disappearance	 of	 Julius	
Dump’s	father.

Sophie Chabanel, La griffe du chat /”The cat’s claw”,, Seuil, 2018 :  Sophie	Chabanel	
spent	ten	years	working	in	non-profit	associations	before	becoming	an	instructor-consultant.	
From	her	point	of	view,	writing	is	a	passion	and	cat-bars	are	a	source	of	inspiration.	With	her	
third	novel,	La Griffe du chat,	she	unveils	a	police	intrigue	full	of	humour,	cats	and	endearing	
characters.	With	her	feminist	sensibility,	she	introduces	a	cynical,	disenchanted,	childless	
investigator,	who	is	nevertheless	full	of	talent	and	integrity.	Alongside	her,	she	will	look	for	
a	cat	burglar	murderer.

Hannelore Cayre, La Daronne/The Godmother, Métailié, 2017:  When	a	fifty	year	old	
legal	translator	hijacks	a	cannabis	shipment	and	becomes the Godmother,	a	clever	dealer	
who	manipulates	police	forces	and	traffickers,	it	gives	us	a	witty	novel	full	of	humour	and	
intelligence.	The	author	 is	a	 lawyer	and	gets	her	 inspiration	from	her	work	to	talk	about	
social	issues,	carried	with	a	fluid	and	rhythmical	narrative.	This	novel	was	rewarded	with	
the	Grand	Prix	de	littérature	policière/	Crime	fiction	Literary	Prize	-	2017	and	the	Prix	Le	Point	
du	polar	européen/	Le	Point	European	Crime	Fiction	Prize	–	2017

The	emergence	of	humour	in	French	crime	fiction	results	in	an	abundant	production.	Often	linked	to	darkness,	
crime	fiction	can	be	crazy	and	unbelievable	when	some	authors	build	wacky	intrigues,	imagine	insane	characters	
and	sweet	nutters,	and	cultivate	humour.	But	this	does	not	prevent	laughter	from	exposing	cruel	truths...	Authors	
who	chose	to	depict	the	French	society	do	it	with	ferocious	manners.
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Jacky Schwartzmann, Demain c’est loin, /”Tomorrow’s far away”, Seuil, 2017 
: Familiar	with	 politically	 incorrect	 noir	 novels,	 he	 is	 often	 hiding	 engaged	 social	 issues	
under	a	great	deal	of	humour	and	bluntness. Mauvais Coup (“Bad costs, bad moves”)	openly	
criticised	the	working	life	and	multinational	companies.	Demain	c’est	 loin	is	focussing	on	
the	relationship	between	two	characters	opposed	by	their	cultural	upbringings.	One	is	an	
uptight	banker	woman	and	the	other	 is	a	retailer	always	 looking	for	funds.	One	situation	
quickly	follows	another	without	ever	losing	the	reader	who	lets	himself	be	dragged	into	this	
story	full	of	twists.

 Pascale Dietrich, Les Mafieuses /”Mafia women”, Liana Levi, 2019 : This	sociologist	
from	the	National	Institute	of	Population	Studies	drags	us	into	the	mafia	universe,	but	this	
time	from	the	point	of	view	of	mafia	women.	Three	women	from	three	different	generations	
have	 to	 prove	 their	 skill	 to	 adapt	 themselves	 to	 the	 business	 and	 thwart	 the	 plans	 of	 a	
hitman.	A	dash	of	feminism	and	a	lot	of	humour	are	the	key	elements	defining	this	short	and	
addictive	novel.

JACKY SCHWARTZMANN

How would you explain the 
success of contemporary French 
crime fiction? According to you, 
what are its specificities?

I	 don’t	 necessarily	 have	 the	
elements	 to	 explain	 this	 success,	
I	 don’t	 even	 know	 if	 publishers	
themselves	 would	 know	 how	
to	 explain	 it.	 However,	 it	 is	
undeniable.	Maybe	is	it	due	to	the	

quite	stressful	atmosphere	of	the	last	two	decades,	perhaps	
since	 September	 11th?	 It	 might	 be	 a	 way	 to	 say	 that	 the	
«	 party’s	 over	 »	 and	 that	 it’s	 time	 to	 look	 closer	 at	 things	
happening	in	the	world	and	in	France?	To	that	matter,	crime	
fiction,	 and	 more	 generally	 noir	 novels,	 have	 a	 claim	 to	
depict	the	machinery	of	the	contemporary	society	of	writing.	
If	aliens	wanted	to	study	us	closely,	they	could	read	all	crime	
fictions	published	this	year,	it	would	be	very	useful.

Concerning	 its	 specificities,	 I	 think	 that	 two	 major	 poles	
of	 style	 emerge.	 One	 pole,	 dating	 back,	 includes	 revolted,	
activist,	 political	 authors.	 Crime	 fiction	 is	 their	 weapon	 of	
persuasion.	And	there	is	a	second	more	recent	pole,	which	
includes	former	cops.	They	are	colder,	more	technical	on	the	
investigating	process,	etc.	 I	 love	both.	Another	style	stands	

out,	it	includes	satirical	crime	fiction,	police	comedies,	with	
authors	 like	Sophie	Henaf,	 Pascale	Dietrich,	Marin	 Ledun’s	
latest	novels,	Jean-	Marcel	Erre	or	even	myself,	so	it	seems.	
Of	course,	 some	authors	navigate	 through	all	 three	styles,	
from	JB	Pouy	to	Marc	Villard.	

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 

My	 source	 of	 inspiration	 is	 quite	 simple	 :	 reality.	 I	 try	 to	
describe	social	mechanisms	that	build	our	society.	I	like	to	
work	on	cultural	legacy,	the	struggles	of	habits,	which	are,	
I	 think,	 the	 true	 inequality	 of	 opportunities.	 However,	 I	 am	
convinced	 that	 literature	 isn’t	 here	 to	 change	 the	 world;	
otherwise	 the	 world	 would	 have	 already	 changed.	 As	 a	
conclusion,	 either	 it	 isn’t	 here	 to	 change	 the	world,	 either	
it	 failed.	My	highest	claim	 is	 to	offer	entertainment,	and	 if	
possible,	make	it	relevant	of	our	society.

To begin with Francophone crime fiction, which 
author(s) would you recommend?

For	historical	novels	for	example,	I	would	recommend	Romain	
Slocombe.	Recently,	my	favourite	readings	have	been	novels	
by	Frédéric	Paulin,	Caryl	Ferey,	Marion	Brunet.
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RURAL NOIR NOVEL

Patrick Delperdange , L’Éternité n’est pas pour nous /”Eternity isn’t for us”, Les 
Arènes, 2018 : Translator,	comics’	scriptwriter	and	novelist	with	over	fifty	published	novels,	
the	 author	has	a	 true	affection	 for	marginalised	 characters.	 In	 L’Éternité n’est pas pour 
nous,	he	outlines	a	sordid	society	of	fictional	countrysides,	adding	great	care	and	realism	in	
the	development	of	his	characters.

Franck Bouysse, Glaise /”Clay”, La Manufacture de livres, 2017 : The	author	spent	his	
childhood	in	his	grand-parents’	family	farm	and	it	gave	him	the	taste	for	rural	landscapes.	
This	 is	found	in	most	of	his	books	among	which	Glaise,	a	novel	which	has	known	a	great	
success	on	its	release.	In	the	middle	of	the	Cantal	region,	during	the	summer	of	1914	and	the	
war	coming	with	it,	Franck	Bouysse	depicts	a	tormented	countryside	and	works	with	care	all	
the	characters’	psychologies,	never	leaving	behind	the	intrigue’s	realism..

Under	the	impulse	of	«	nature	writing	»,	the	French	noir	novel	has	now	become	an	open-air	trend.	As	a	new	wave	
of	the	genre	in	France,	the	rural	noir	novel	has	recently	seized	the	great	outdoors	and	the	suburban	worlds,	to	
paint	a	sociological	picture,	often	terrifying	and	truthful.	This	aspect	of	noir	literature	gives	voice	to	the	invisible	
and	forgotten	beings.

Alexandre Lenot, Écorces vives /”Live barks”, Actes Sud, 2018 : Here	is	a	chorus	novel	
with	wrought	atmosphere	staging	three	marginalised		individuals	at	the	heart	of	the	Cantal	
region.	 In	this	poetic	text,	 in	which	nature	becomes	a	character	in	itself,	the	author	talks	
about	the	rural	void,	the	isolation	of	its	inhabitants	and	their	distrust	towards	the	unknown.	
The	text	might	be	short	but	Alexandre	Lenot	takes	his	time	to	depict	the	settings	and	the	
characters,	thus	and	establishing	a	constant	tension.
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Colin Niel, Seules les bêtes /”Only the beasts”, Rouergue, 2017 : After	his	first	series	
taking	place	in	Guyana	where	he	lived	several	years,	Colin	Niel	changes	the	setting	to	write	
Seules les bêtes	already	rewarded	and	adapted	to	the	big	screen	by	Dominik	Moll	(released	
in	France	in	December	2019).	The	novel	is	written	in	five	chapters	for	five	characters	linked	
by	 the	mysterious	disappearance	 of	 a	woman.	 Through	 these	different	 perspectives,	 the	
author	drags	us	into	various	and	realistic	settings	to	depict	his	protagonists’	solitude	and	
through	the	insanity	it	causes.	

Nicolas Mathieu, Aux Animaux la guerre/”War is for animals”, Actes Sud, 2014  : 
After	experiencing	various	jobs,	he	publishes	his	first	novel	Aux Animaux la guerre in	2014	
which	insures	his	immediate	success.	The	intrigue	takes	places	at	the	heart	of	the	Vosges	
region,	and	already	revolves	around	the	topics	of	deindustrialisation	and	the	disappearance	
of	 the	working	class,	which	will	become	 the	main	 theme	of	his	next	novels.	A	 year	 later,	
he	applies	 to	 the	«	Petits	Polars	»	published	by	Le	Monde	newspaper	before	winning	the	
Goncourt	Prize	with	Leurs enfants après eux (Their children after them), which	intrigues	are	
always	set	at	the	heart	of	the	“peripheral	France”.		

Pierre Pelot, Braves gens du purgatoire /”Brave people from the purgatory”, 
Héloïse D’Ormesson, 2019 : Prolific	author	of	200	novels,	he	experienced	every	genre	from	
science-fiction	to	noir	literature,	passing	through	fantasy.	He	has	been	known	for	his	subtle	
bewitching	style,	and	his	characters	are	lovable	as	well	as	unforgettable.	His	latest	novel,	
Braves gens du purgatoire, takes	us	into	an	investigation	at	the	heart	of	the	Vosges	and	its	
sumptuous	landscapes.

COLIN NIEL

How would you explain the 
success of contemporary 
French crime fiction? 
According to you, what are its 
specificities?

It	 is	 true	 that	 for	 the	 last	 past	
years,	 French	 crime	 fiction	 has	
known	a	great	success.	 I	am	not	
an	expert	on	the	subject,	and	I	am	

not	sure	that	I	fit	into	a	specific	movement,	or	at	least	I	don’t	
think	about	it	in	those	terms.	But	two	things	seem	significant.

First,	 the	 noir	 novel	 counts	 within	 its	 ranks	 some	 of	 the	
greatest	French	authors	(but	I’m	not	talking	about	me,	ok?).	
Over	 just	 a	 few	 years,	 there	 is	 definitely	 a	 reason	 for	 the	
fact	that	two	of	them	were	rewarded	by	the	Goncourt	Prize:	
Pierre	Lemaitre	and	Nicolas	Mathieu.	

And	secondly,	noir	 literature	 is	certainly	 the	best	genre	 to	
talk	about	the	world	we	live	in	and	all	the	crises	we	are	going	
through,	whether	they	are	environmental,	social,	economical,	
political	or	cultural	crises.	And	I	think	that	the	readers	are	
interested	by	this	reality,	even	though	it	seems	to	be	slipping	
away	from	us	year	after	year.

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 

This	is	a	very	difficult	question:	I	didn’t	choose	my	universe	
consciously,	 I	 simply	 try	 to	write	 the	novels	 that	 I	want	 to	
write,	by	that	I	mean	dealing	with	the	topics	that	most	affect	
me.	 But	 perhaps,	 indeed,	 from	 book	 to	 book,	 there	 are	
definitely	things	that	are	starting	to	take	shape.

First	of	all,	in	the	themes	around	which	I	work:	the	question	
of	 the	 relationship	 between	 man	 and	 nature	 is	 always	
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very	present,	and	my	books	are	much	more	rural	than	urban;	
the	cultural	dimension	of	my	characters	is	also	a	constant,	it	
is	something	I	try	to	explore,	whether	they	are	peasants	from	
the	 Causses	 region,	 Native	 Americans,	 Black	 Maroons	 or	
young	Ivorians;	and	also	the	difficult	coexistence	of	tradition	
and	modernity	is	often	a	central	theme	in	my	stories.	

Then	there	is	the	perspective:	 I	believe	that	my	books	have	
the	 particularity	 of	 being	 very	 well	 documented.	 I	 do	 not	
consider	this	to	be	a	quality	guarantee,	but	it	is	my	way	of	
working.	Whether	I	am	talking	about	livestock,	a	culture	far	
removed	from	ours	or	a	civil	war,	I	always	try	to	get	as	close	
as	possible	to	a	certain	reality,	to	build	a	story	in	which	even	
the	most	concerned	people	can	believe.

And	finally	there	is	the	construction:	 in	all	my	novels	there	
is,	if	not	a	police	investigation,	at	least	one	plot,	something	

«to	 solve».	 In	 many	 contemporary	 noir	 novels,	 the	 plot	 is	
secondary,	but	I	consider	it	essential.
I	have	many	sources	of	inspiration,	but	I	would	say	that	what	
inspires	me	the	most	is	simply	people.	A	story	always	starts	
with	people:	encounters	with	real	people	will	inspire	me	to	
build	characters.

To begin with Francophone crime fiction, which 
author(s) would you recommend?
If	 I	 was	 to	 recommend	 a	 contemporary	 French	 noir	 novel	
author,	 I	 would	 say	 without	 doubt	 Hervé	 Le	 Corre,	 whose	
universe	 and	 writing	 I	 have	 always	 admired.	 Les Coeurs 
déchiquetés (Talking to Ghosts)	 was	 a	 direct	 source	 of	
inspiration	 for	 me	 and	 his	 latest	 novel	 Dans l’ombre du 
brasier (“In the shadow of the blaze”),	 is	 a	 wonderful	
achievement.

Marion Brunet, L’Été circulaire /”The Circular Summer”, Albin Michel, 2018 :  Rewarded	
with	the	Crime	Fiction	and	Booksellers’	Selection	Prize,	L’Été	circulaire	deals	with	the	themes	
of	ordinary	racism	and	social	reproduction	 through	a	dark	 intrigue	and	a	sharp	writing.	
Several	plots	interweave	to	introduce	shaded	characters	muffled	in	a	role	they	never	chose.	
2018	Crime	Fiction	Grand	Prize.

ENGAGED CRIME FICTION

Despite	the	renewal	of	authors	and	genres,	the	social	noir	novel	remains	the	hallmark	of	French	crime	fiction.	It	
paints	an	uncompromising	portrait	of	our	contemporary	world.	Contesting	and	protesting	literature	or	simply	a	
mirror	of	the	machinery	of	the	State	and	the	mechanisms	of	power,	noir	novel	constantly	highlights	social	issues	
and	their	effects	on	individuals,	as	well	as	the	moral	and	political	crises	that	are	affecting	our	societies.
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Caryl Férey, Plus jamais seul /”Alone no more”, Gallimard, 2018 : New	Zealand,	South	
Africa,	 South	 America,	 this	 noir	 traveller	 always	 makes	 his	 readers	 wander	 across	 the	
planet	to	portray	a	dark	and	complex	world.	This	time,	in	his	novel	Plus	Jamais	seul,	he	sets	
the	plot	in	Brittany,	then	in	Greece	to	describe	the	daily	life	of	migrants	trapped	by	human	
traffickers.

Emmanuel Grand, Kisanga, Liana Levi, 2018 : Award-winning	author,	he	places	political	
and	 social	 reflections	 at	 the	 centre	 of	 his	 plots.	 With	 Kisanga,	 he	 portrays	 an	 unequal	
capitalistic	 world.	 Child	 slavery,	 corruption	 and	 crimes…	without	 being	Manichean,	 the	
author	describes	in	an	almost	documentary	way	the	effects	of	neo-colonialism	in	a	thrilling	
race	against	time.

 Dominique Manotti, Racket, Les Arènes, 2018 :	 The	work	of	 this	history	graduate	 is	
renowned	 for	 its	 strong	 political,	 economical	 and	 social	 connotation.	 In	 her	 first	 novel	
Sombre sentier (Rough Trade)	 in	 1995	 she	 accurately	 described	 the	 struggle	 of	 Turkish	
illegal	workers.	For	Racket	she	has	been	(very)	freely	 inspired	by	the	Alstom	case,	which	
becomes	the	Orstam	firm	in	the	novel,	and	describes	the	background	of	the	takeover	of	a	
French	company	by	an	American	company.	Between	blackmail	and	corruption,	Dominique	
Manotti	mentions	the	attraction	of	power	in	this	fictional	work	inspired	by	real	facts.

Louise Mey, Les Hordes invisibles /“The Invisible hordes”, Fleuve éditions, 2018 : 
"Invisibles"	is	a	name	for	an	anonymous	crowd,	hidden	behind	a	screen,	responsible	for	the	
cyber	harassment	of	Francesca,	Ilana,	Clementine,...	women	like	so	many	others	who	express	
themselves	on	social	networks.	In	this	sequel	to	the	novel	Ravagée.es (“The Ravaged”) Louise	
Mey	takes	up	the	characters	of	Alex	and	Marco,	members	of	the	Sexual	Crimes	and	Offences	
Brigade,	and	highlights	the	violence	against	women.

Jean Bernard Pouy, Ma Zad /”My Zone to Defend”, Gallimard, 2018 : Major	author	of	
noir	novels,	great	defender	of	the	popular	novel,	creator	of	Le Poulpe series and convinced 
anarchist,	he	is	renowned	for	his	writings	mixing	politics,	cynicism,	dark	humour	and	play	
on	words.	Ma ZAD,	tells	us	the	story	of	Camille	Destroit,	recently	fired,	dumped	and	beaten	
up	after	his	arrest	while	he	was	coming	out	of	the	Zavenghem	ZAD	(Zone	to	Defend),	occupied	
by	activists.	Through	this	character’s	revolt	and	his	quest	for	revenge,	the	author	puts	the	
social	struggles	at	the	heart	of	his	plot	in	a	militant,	funny	and	powerful	novel.
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How would you explain the 
success of contemporary 
French crime fiction? 
According to you, what are its 
specificities?

I	 don’t	 know	 if	 "French	 crime	
fiction	 specificities"	 exist.	 In	 the	
1980’s,	 we	 often	 talked	 about	 "	
Neo-crime	 fiction	 ",	 a	 trend	with	

several	key	lines.	In	some	ways,	it	was	like	the	repercussion	
of	 the	 shock	 of	 1968	 into	 the	 literary	 world,	 with	 a	 few	
years	of	time	lag	necessary	to	the	maturing	process	of	the	
experience,	and	the	cultural	expression	of	a	highly	polarised	
society,	with	strong	political	and	social	ideals,	and	numerous	
social	struggles.	Today,	and	for	the	last	twenty	years,	French	
society	has	been	deeply	fractured,	crime	fiction	reflects	this	
fracture,	 it	 is	 itself	 fragmented	 into	multiple	 facets,	 and	 I	
don’t	understand	the	logic	of	some	of	these	facets.	What	do	
DOA	and	Fred	Vargas	have	in	common?

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 

My	universe	is	dark.	It	means	that	I	unravel	real	events	of	the	
French	society,	whether	it	is	a	true	crime,	such	as	a	police	
incident	in	the	suburbs,	or	a	major	fact	like	the	sale	of	a	“jewel	
of	French	industry”	abroad,	and	I	always	seek	to	unveil	the	
machinery	that	is	really	at	work.	I	dismiss	speeches	(about	
“values”	 for	example),	and	 I	expose	actions.	Men	are	what	
they	do,	not	what	 they	 say.	 And	 this	process	makes	crime	
appear	like	one	of	the	essential	and	permanent	mechanism,	
in	every	social	environment.	I	am	working	on	making	these	
mechanisms	 live	 through	 characters,	 so	 that	 readers	 can	
live	with	them	this	moment	of	crisis,	that	noir	novel	really	is.

To begin with Francophone crime fiction, which 
author(s) would you recommend?

I	 am	 unable	 to	 answer	 this	 question,	 and	 the	 answer	 is	
probably	 different	 in	 every	 part	 of	 the	world.	 France	does	
not	have	the	power	of	the	United	States.	I	can	only	talk	about	
the	authors	I	like	to	read.	
Daeninckx,	DOA,	Hannelore	Cayre,	Frédéric	Paulin,	François	
Muratet...	But	then,	some	are	easier	to	read	than	others,	it	
really	depends	on	the	reader...	

DOMINIQUE MANOTTI

 Coline Gatel, Les suppliciées du Rhône /”The tortured girls of the Rhône River”, 
Préludes, 2018 : With	an	award-winning	first	novel,	this	Arsène	Lupin	fan	has	established	
herself	in	the	world	of	crime	fiction.	Les Suppliciées du Rhône	faithfully	depicts	Lyon	at	the	
end	of	the	19th	century,	while	bodies	of	young	girls	are	found	throughout	the	city.	This	is	an	
opportunity	for	Alexandre	Lacassagne,	founder	of	criminal	anthropology,	to	test	these	new	
modern	methods	in	a	plot	full	of	twists	and	turns,	magnificently	supported	by	a	realistic	and	
documented	historical	setting.

HISTORICAL CRIME FICTION

Historical	crime	fiction	combines	a	police	investigation	with	a	well-defined	historical	period	or	ancient	civilisation	
background,	and	an	intrigue	which	usually	blends	real	or	fictional	events	and	characters.	While	getting	hold	of	
difficult	and	delicate	subjects	such	as	the	Occupation	or	the	Algerian	War,	the	historical	crime	fiction	becomes	a	
mirror	of	our	contemporary	society	and	can	give	us	keys	to	understand	it.
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Hervé Le Corre, Dans l’ombre du brasier /”In the shadow of the blaze”, Rivages, 2019 
: With	Dans	l’ombre	du	brasier,	this	award-winning		author,	used	to	historical	novels,	which	
are	also	often	political,	comes	back	to	the	Paris	Commune,	the	setting	of	his	previous	book	
L’Homme aux lèvres de saphir (“The Man with the sapphire lips”),	with	 just	a	 few	month	
apart.	 On	 the	 background	 of	 an	 investigation	 involving	 a	 sadistic	 pervert,	 he	 presents	 a	
historical	fresco	at	the	heart	of	the	revolted	Paris	of	the	year	1871.	Various	characters	and	
rhythmic	battles	snatch	the	reader	up	to	the	last	page.

Adlène Meddi, 1994, Barzakh, 2017: Far	from	being	a	simple	historical	description,	this	
novel	plunges	us	into	the	heart	of	the	Algerian	War	through	the	eyes	of	four	teenagers	and	
a	clandestine	anti-terrorist	group.	Past,	present	and	future	mix	and	give	the	journalist	the	
opportunity	to	approach	the	origins	and	impacts	of	this	«	dark	decade	»	with	a	meticulous	
style	that	transports	the	reader	into	a	harrowing	and	tragic	story.

Michael Mention, Power, Stéphane Marsan, 2018 : For	his	tenth	book,	this	award-winning	
author	 focuses	 on	 the	 Black	 Panthers’	movement	 through	 three	 characters	 each	with	 a	
different	 position.	 With	 an	 original	 writing	 style,	 he	 describes	 the	 riots,	 demonstrations	
and	police	violence	that	goes	with	them,	while	questioning,	beneath	the	surface,	our	own	
contemporary	society.

Frédéric Paulin, La Guerre est une ruse /”War is a sham”, Agullo, 2018 : Independent	
journalist,	 he	 has	 been	 writing	 novels	 for	 the	 past	 ten	 years.	 His	 first	 book,	 La Grande 
déglingue (“The Great ramshackle slump”),	published	 in	2009	 immersed	us	 into	the	daily	
lives	of	First	World	War	soldiers.	In	2018,	he	deals	with	the	subject	of	Algeria	in	the	1990’s	in	
La guerre est une ruse.	With	an	incisive	style,	he	mixes	real	and	fictional	facts	to	deliver	a	
documented	narrative	on	these	dark	years.	2019	Quais	du	Polar-	20	Minutes	Prize.

 Olivier Truc, Le cartographe des Indes boréales /”The Boreal Indies Cartographer”, 
Métailié, 2019 : This	 correspondent	 of	 Le Monde	 newspaper,	 based	 in	 Stockholm,	 once	
more	takes	us	to	a	Nordic	country.	This	time	in	Le Cartographe des Indes boréales	we	are	
transported	back	to	the	17th	century.	It	is	a	historical	adventure	novel	dealing	with	religious	
wars	and	Swedish	politics	 through	 Izko,	a	spy	 for	Richelieu	and	Mazarin.	Characters	and	
twists	 and	 turns	 are	 numerous,	 and	 the	 very	 well-documented	 descriptions	 enable	 the	
reader	to	dive	deep	into	this	captivating	story.
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FRÉDÉRIC PAULIN

How would you explain the 
success of contemporary 
French crime fiction? 
According to you, what are its 
specificities?

I	 don’t	 know	 if	 French	 crime	
fiction	 is	 more	 successful	 than	
before.	What	was	 called	 “roman	
de	 gare”	 (“train	 station	 novel”)	
was	 already	 crime	 fiction	 and	

there	were	already	many	readers	devouring	 these	stories.	
Let’s	 just	 say	 that	 crime	fiction	 is	 now	 coming	 out	 of	 that	
strange	category	that	used	to	be	classified	as	a	«	sub-genre	
»	and	 that	some	well	established	writers	are	 trying	 it	out.	
Sometimes,	crime	fiction	is	also	reviewed	in	general-interest	
newspapers	or	shows,	which	is	probably	what	makes	it	so	
successful.

And	I	don’t	know	if	French	crime	fiction	really	has	specificities.	
I	would	like	to	believe	that	crime	fiction	is	a	form	of	writing	
that	denounces	the	shortcomings	and	lies	of	a	society,	of	a	
historical	period.	But	we	all	 too	often	consider	novels	 that	
are	 disconnected	 from	 reality	 to	 be	 crime	 fiction.	 I	 would	
define	crime	fiction	a	 literary	genre	 that	doesn’t	shy	away	
from	 the	description	of	 real	 or	 symbolic	 violence,	 (but	 yet	

the	 description	 has	 to	 serve	 the	 text	 and	 the	 purpose)	 to	
criticise	a	hierarchical	system.

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 

I	 personally	write	on	History,	 contemporary	or	 less	recent	
History.	 Criticism	 of	 History	 is	 necessary	 to	 understand	 a	
current	social,	political	and	cultural	order.	If	I	write	a	novel	
it	is	to	tell	the	world,	give	the	readers	tips	to	understand	it.	
I	don’t	often	have	answers	but	asking	questions	 is	already	
beginning	to	answer.

I’m	 afraid	 that	 it	 is	 the	 American	 crime	 fiction	 (or	 more	
generally	 the	American	noir	novel)	 that	 inspires	me.	Ellroy	
or	 Lehane,	 but	 also	 Cormac	 McCarthy,	 with	 is	 fabulous	
Border	Trilogy.	I	am	grateful	for	Jean-Patrick	Manchette	for	
having	dug	the	path	of	social	and	political	crime	fiction,	and	
for	having	tried	to	answer	the	question	that	haunts	me	as	a	
writer:	“How	did	it	come	to	this?”

To begin with Francophone crime fiction, which 
author(s) would you recommend?

At	the	moment,	Hervé	Commère	and	Jérôme	Leroy,	Morgan	
Audic.	Cécile	Coulon	and	Nicolas	Mathieu	also	remain	deeply	
imbued	with	the	noir	novel	(but	maybe	they	won’t		agree).

Christophe Guillaumot, La Chance du perdant /”Loser’s luck”, Liana Lévi, 2017 :  
With	his	character	Renato	Donatelli,	created	in	reference	to	one	of	his	tragically	departed	
colleague,	the	author	of	Abattez les grands arbres (“Cut down the high trees”) comes	back	
with	a	new	novel,	La	Chance	du	perdant.	An	investigation	through	the	streets	of	Toulouse	
stages	the	gambling	world	and	rigged	bets	in	a	realistic	narrative,	while	also	paying	tribute	
to	the	police	profession.	

POLICE CRIME FICTION

Real	literary	phenomenon	involving	many	authors,	crime	fiction	fascinates	new	readers	who	are	thrilled	by	
true	crime.	Police	officers,	commissioners	or	training	brigade	chiefs,	these	authors	draw	their	inspiration	from	
their	own	experience	and	perception.	Their	passion	for	their	profession	nourishes	them	with	unsuspected	and	
abundant	material.		Between	reality	and	imagination,	lies	a	porous	border.
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Alfred Lenglet, Cœur de glace /”Ice hearts”, Calmann-Lévy, 2018 : This	author	knows	
how	to	take	advantage	of	his	personal	experience	to	depict	the	daily	lives	of	the	policemen	
whose	 job	he	shares.	After	several	novels	approaching	 the	 themes	of	war	 tragedies	and	
French	historical	 events,	 he	 stages	 the	 character	of	 Léa	Ribaucourt,	 police	 lieutenant,	 in	
realistic	and	stunning	intrigues.

Christophe Molmy, Quelque part entre le bien et le mal /”Somewhere between 
good and evil”, La Martinière, 2018 : Head	 of	 the	 Research	 and	 Intervention	 Brigade,	
his	experience	allows	him	to	write	realistic	fictions	guided	by	the	psychology	of	his	main	
characters.	In	his	second	novel,	Quelque part entre le bien et le mal,	he	alternates	different	
points	of	view	through	short	chapters	that	give	the	story	a	fast	rhythm	and	serve	a	perfectly	
mastered	suspense.	

Olivier Norek, Entre deux mondes /”Between Two Worlds”, Michel Lafon, 2017 : Great	
humanist,	Olivier	Norek	was	a	volunteer	 for	 “Pharmaciens	sans	 frontières”	 (Pharmacists	
without	borders)	before	becoming	a	police	lieutenant.	With	his	first	critically	acclaimed	novel	
Code	93,	he	dealt	with	 the	 theme	of	violation	and	crime	cover-ups	within	police	services.	
Award-winner	for	his	novels,	he	has	become	in	just	a	few	years	one	of	the	leading	authors	
of	French	crime	fiction.	With	Entre deux mondes	he	is	concerned	with	the	fate	of	migrants	
and	their	journey.	His	efficient,	sometimes	disturbing	writing,	shows	without	indulgence,	the	
reality	and	issues	of	immigration.

Danielle Thiéry, Sex Doll, Flammarion, 2019 : 	First	woman	to	be	a	Police	Chief	Inspector	
in	France,	she	has	won	numerous	literary	prizes,	including	the	Quai	des	Orfèvres	Prize	for	
Des clous dans le coeur (“Nails in the heart”).	Sex Doll, her	latest	novel,	is	a	classic	police	
intrigue	surrounded	by	a	very	disturbing	atmosphere,	in	which	a	murderer	tries	to	create	
perfect	creatures	with	human	body	parts.
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OLIVIER NOREK

How would you explain the 
success of contemporary 
French crime fiction? 
According to you, what are its 
specificities?

IFrench	 crime	 fiction	 is	 quite	 a	
scoundrel.	 A	 patient	 scoundrel.	
It	 has	watched	 the	never-ending	
wave	of	Nordic	crime	fiction	break	
out	on	 the	world,	 it	 has	 learned	

a	 lot	 from	 timeless	 and	 everlasting	 American	 and	 English	
writers,	it	got	its	inspiration	from	Spain	and	Italy,	and	added	
its	 “French	 touch”	 with	 deep	 characters,	 social	 intrigues,	
and	 a	 bit	 of	 disenchanted	 humour...and	 now,	 beware,	 the	
new	generation	of	French	crime	fiction	is	coming!

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 

For	my	part,	I	sign	a	contract	with	the	reader.	A	contract	
for	truth.	Everything	that	you	will	read	has	really	happened,	
to	 someone,	 somewhere.	 I	 often	 say	 that	 in	 my	 novels,	
blows	are	for	real.	I	use	my	17	years	experience	within	the	
criminal	police	and	I	instil	real	facts	in	a	fictional	intrigue.	
This	way	you	are	literally	in	the	pocket	of	the	investigator,	
in	 the	 hearing	 room,	 in	 the	 car,	 driving	 140km/h	 in	 the	
Parisian	streets,	you	are	part	of	the	team.

To begin with Francophone crime fiction, which 
author(s) would you recommend?
Objectively	speaking,	and	besides	my	friendship	with	them,	
I	would	recommend	Nicolas	Lebel,	Claire	Favan,	Jacques	
Saussey,	 Niko	 Tackian,	 Hugo	 Boris,	 Franck	 Thilliez,	 Fred	
Vargas…do	 I	 stop	 here?	 No,	 I	 will	 go	 on.	 Barbara	 Abel,	
Maud	Mayeras,	Cédric	Sire,	Ian	Manook,	Jean	Luc	Bizien,	
Armelle	Carbonel	and	the	unique	Dantec	and	his	"Racines 
du Mal" (“Roots of Evil”)..

DIGITAL CRIME FICTION

Sébastien Dourver, Cool killer, La Martinière, 2019 : Through	Cool Killer	–	a	satire	full	of	
cynicism	–	this	TV	editor	in	chief	takes	a	critical	look	on	news	channels	and	the	digital.	The	
brutal	writing	stages	a	brilliant	and	disenchanted	engineer	who	will	try	to	overthrow	society	
with	the	tools	it	has	invented.	A	dark	humour	and	an	unfiltered	narrative	make	this	novel	a	
raw,	original	and	unsettling	piece	of	writing.

New	hot	topic,	the	digital	age	concerns	the	whole	French	society	and	beyond.	These	authors	deal	with	several	
subjects	of	reflection:	new	technology	abuses,	artificial	intelligence,	dangers	of	social	media…	At	the	border	of	
science	fiction,	this	dark	side	of	noir	literature	explores	a	future	full	of	interrogations.

Benjamin Fogel, La transparence selon Irina /”Transparency according to Irina”, 
Rivages, 2019 : After	two	novels	revolving	around	music,	the	cofounder	of	Playlist	Publishing	
changes	his	theme	to	offer	us	a	social	anticipation	thriller.	Neither	a	dystopia,	nor	a	utopia,	
La transparence selon Irina	portrays	a	reality	in	which	our	personal	data	are	accessible	to	
all.	If	the	depicted	society	is	different	from	ours,	we	definitely	see	a	connection	and	question	
ourselves	on	our	practices.
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Sylvain Forge, Parasite, Mazarine, 2019 :  The	plot	of	his	eighth	book	Parasite,	is	set	in	
the	Auvergne	region,	his	birth	place,	 in	which	an	artificial	 intelligence	helps	police	forces	
to	 solve	 investigations.	 Technology	 is	 used	 as	 an	 underlying	 theme	 to	 approach	 difficult	
subjects	in	a	humanistic	way	that	characterises	the	majority	of	this	author’s	works.	Short	
chapters	give	a	fast	pace	to	the	story,	the	thriller	talks	about	a	gloomy	case	which	will	put	to	
the	test	its	two	main	characters.	2018	Quais	des	Orfèvres	Prize.

Bernard Minier, M, le bord de l’abîme /”M, the edge of abyss”, XO éditions, 2019 : 
Successful	author	with	novels	translated	into	twenty	languages,	Bernard	Minier	has	been	
acknowledged	since	his	first	book,	Glacé (The Frozen Dead),	which	won	several	awards	and	
was	adapted	into	a	TV	series.	Member	of	the	Ligue	de	l’imaginaire,	he	knows	how	to	handle	
oppressing	atmospheres	to	the	limit	of	the	bearable.	M,	le	bord	de	l’abîme	is	written	in	a	
very	efficient	way	and	pushes	the	reader	to	think	about	the	abuses	of	new	technologies,	and	
more	precisely	of	social	media,	 in	a	captivating	intrigue	featuring	complex	and	confusing	
characters.

Marie Neuser, Délicieuse /”Delicious”, Fleuve éditions, 2018 : After	four	years	of	writing,	
her	fifth	novel	Délicieuse,	written	in	the	form	of	a	testimony	is	released.	 It	 is	the	story	of	
Martha,	a	betrayed	woman	who	shares	her	deception	 in	a	video	posted	on	social	media.	
With	references	to	the	myths	of	Procne	and	Narcissus,	the	author	tells	us	the	journey	of	this	
baffled	woman,	her	revenge,	and	the	powerful	weight	of	social	media,	all	delivered	in	a	480	
page	narrative	in	which	words	are	sometimes	violent	but	always	accurate.		

BERNARD MINIER

How would you explain the 
success of contemporary 
French crime fiction? 
According to you, what are its 
specificities?

First	 of	 all,	 I	 think	 that	we	 need	
to	replace	this	in	a	global	context.	
I	 travel	 a	 lot	 in	 the	 countries	 in	
which	 my	 novels	 are	 translated	
and	 I	 notice	 that	 this	 passion	

for	crime	fiction	is	definitely	global.	I	came	across	this	fact	
on	all	continents	I	set	foot	on	(just	think	that,	for	example,	
there	 actually	 is	 now	a	 crime	fiction	 festival	 in	Medellin!).	
This	is	probably	due	to	the	fact	that	it	is	one	of	the	genres	
that	 knows	 best	 how	 to	 thoroughly	 capture	 the	madness,	
excess,	dangers	and	perversions	of	our	times.	As	for	French	

crime	fiction,	 it	 is	 true	 that	within	 this	general	movement,	
it	 is	 exported	 more	 and	 more...Perhaps	 and	 precisely	
because,	unlike	in	the	last	century	when	it	used	to	be	easily	
recognisable,	 and	 thus	 reducible	 (roughly	 speaking,	 there	
used	to	be	on	one	side	the	neo-crime	fiction	and	on	the	other	
singular	 individualities	 –	 pleonasm	 –	 such	 as	 Sébastien	
Japrisot,	 Frédéric	 Dard,	 Boileau-Narcejac,	 Exbrayat),	 today	
it	offers	a	diversity	of	voices,	universes,	themes,	styles	that	
you	 won’t	 find	 anywhere	 else,	 except	 in	 the	 United	 Sates,	
and	yet...The	specificity	of	French	crime	fiction	today	is	that	
precisely,	it	has	none.

How would you describe your universe to a future 
reader who hasn’t read your work yet? What are your 
sources of inspiration? 

Atmospheres,	 climates,	 spectacular	 natural	 spaces,	
psychology,	 fear,	 lies,	 manipulations,	 deeply	 humane	
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characters	 yet	 immersed	 in	 inhumane	 situations	 and	
confronted	with	extraordinary	crimes.	 In	my	opinion,	there	
are	 two	 schools	 of	 crime	 fiction:	 the	 escape	 literature,	
embodied	by	Grangé,	who	frees	himself	from	likelihood	for	
the	benefit	of	a	great	and	extravagant	imagination,	and	the	
reality	 literature,	 embodied	by	someone	 like	Olivier	Norek.	
I	 think	 that	 I	 sail	 in	 between	 these	 two	poles:	 a	 beheaded	
horse	hung	on	cable	car	wires,	like	in	the	opening	scene	of	
Glacé,	is	escape	literature.	The	police	work,	the	police/justice	
relationships,	the	description	of	a	very	contemporary	France	
are	anchored	 into	reality	and	based	on	a	 large	amount	of	
documentation.	 My	 sources	 of	 inspirations	 are	 so	 varied:	
from	 Gustav	 Mahler,	 listened	 by	 my	 favourite	 character	
Martin	Servaz,	to	journeys	(in	(in	Une	putain	d’histoire	–	A	
Hell	of	a	story,	in	Nuit	-	Night,	in	M	le	bord	de	l’abîme	–	“M,	
the	edge	of	abyss”),	research,	encounters	and	a	borderless	
appetite	 for	 the	 darkest,	 strangest,	 most	 deviant,	 most	
stunning	aspects	of	our	contemporary	society.

To begin with Francophone crime fiction, which 
author(s) would you recommend?

This	is	a	very	tricky	question	that	could	get	me	into	trouble	

with	many	people.	And	I’m	not	an	expert…I	will	n	sidestep	
the	question	and	refer	to	this	year’s	Sunday	times	ranking	
of	 the	 hundred	 best	 crime	 fiction	 novels	 since...1945,	 all	
countries	combined!	There	were	five	francophone	novels	in	
the	list	(and	therefore,	as	you	can	imagine,	so	many	forgotten	
great	 ones)	 among	 which	 Glacé,	 my	 first	 novel	 (probably	
thanks	to	an	excellent	translation).	 I	will	also	unreservedly	
recommend	 the	 four	 others	 by	 Simenon,	 Japrisot,	 Fred	
Vargas	and	Pierre	Lemaitre.		But	there	are	so	many	more…	
Among	 the	 departed,	 I	 would	 willingly	 name	 Manchette,	
Jonquet,	 Izzo,	 Boileau-Narcejac,	 Dantec	 (for his Racines 
du Mal Roots of Evil);	 among	 the	 living,	 randomly,	 Thilliez,	
Grangé,	Caryl	Ferey,	Marcus	Malte,	Pouy,	Dessaint,	Bouysse,	
Norek,	Nicolas	Beuglet,	Niko	Tackian,	Ian	Manook,	Giacometti	
and	Ravenne,	Christophe	Guillaumot,	Hervé	Commère,	René	
Manzor…	 and	 women	 like	 Sandrine	 Collette,	 Dominique	
Sylvain,	Sonja	Delzongle,	Danièle	Thiéry,	Johanna	Gustavsson,	
Sylvie	Granotier,	Dominique	Manotti,	Maud	Tabachnik,	 Elsa	
Roch...	But	that	is	quite	a	lot	of	people…a	real	Prévert-style	
inventory.

TRAVELS AND ADVENTURES

Ingrid Astier, La Vague /”The Wave”, Les Arènes, 2019 : From	the	Seine	river	with	Quais 
des enfers (“Docks of Hell”) to	the	Polynesian	sea	with	La Vague,	Ingrid	Astier	plunges	us	into	
heavenly	settings	which	bring	out	the	dark	side	of	the	story.	The	description	of	landscapes	
and	 food	 create	 an	 astonishing	 realism	 which	 question	 us	 on	 the	 relationship	 between	
culture	and	nature.

Known	as	a	strong	current	of	the	genre	for	about	ten	years	now,	and	initiated	by	authors	such	as	Caryl	Férey,	
the	theme	of	travels	in	crime	fiction	is	an	inexhaustible	source	of	inspiration.	Prolonged	immersion	in	a	distant	
society	nourishes	the	work	of	the	noir	travellers.	Familiar	with	the	landscapes,	society,	culture	and	history	of	
a	territory,	their	knowledge	and	observations	serve	a	crime	fiction	that	is	both	exotic	and	instructive	for	the	
reader.

Sandrine Collette, Animal, Denoël, 2019 : From	Nepal	 to	 Kamtchatka,	 in	 her	 seventh	
book	Sandrine	Collette	invites	us	to	discover	the	heart	of	nature	and	takes	the	opportunity	
to	explore	the	blurred	line	between	humanity	and	animality.	In	the	midst	of	an	oppressing	
atmosphere,	points	of	view	alternate	through	the	eyes	of	a	hunted	animal	and	those	of	a	
hunter,	confronting	each	other	in	the	middle	of	perfectly	depicted	landscapes.



17

Sonja Delzongle, Boréal/”Boreal”, Denoël, 2018 : She	 got	 noticed	 with	 Dust,	 an	
investigation	making	 us	 travel	 in	 Africa,	 and	 she	 is	 now	 back	with	Boréal and	 takes	 us	
to	Greenland.	 In	a	 frozen	atmosphere,	she	deals	with	various	 topics	 thanks	 to	numerous	
diversified	characters.	The	narrative	is	poetic	but	nevertheless	smothering	and	surprising	
and	totally	immerses	the	reader	in	this	hostile	environment.

Marc Fernandez, Bandidos, Préludes Noir, 2018 :  Former	journalist,	Latin	America	and	
Spain	specialist,	he	has	written	the	third	novel	of	his	political	trilogy	on	the	History	of	Spain,	
Chile	and	Argentina.	Bandidas, the	sequel	of	Mala	Vida	and	Guerilla	Social	Club,	 features	
once	 again	 the	 team	 of	 investigators	 from	his	 previous	 novels	 and	 gives	 the	 author	 the	
opportunity	to	accurately	analyse	the	situation	in	Argentina,	from	political	corruption	to	the	
consequences	of	dictatorship.

Mo Malø, Qaanaaq, La Martinière, 2018 : Through	a	police	investigation,	Mo	Malø	takes	
his	time	to	set	the	scene	and	to	thoroughly	describe	the	situation	in	Greenland,	its	traditions,	
its	political	system	and	its	current	issues.	It	is	a	well-documented	story,	full	of	twists	and	
turns,	in	the	midst	of	the	Inuit	community,	which	will,	with	no	doubt,	change	the	scenery	of	
readers	from	all	over	the	world.

Colin Niel , Sur le ciel effondré / “On the shattered sky”, Rouergue Noir, 2018 : Fourth	
novel	of	his	Guyanese	series,	Sur le ciel effondré	features	his	favourite	captain,	André	Anato.	
Around	 a	 double	 investigation,	 the	 author	makes	 us	 discover	 Guyana	 through	 elaborate	
characters	and	precise	and	complete	descriptions.	Beyond	landscapes	and	ecology,	socio-
economical	issues	are	at	the	centre	of	this	novel.	Winner	of	the	Quais	du	Polar	Readers	Prize	
for	Obia,	Colin	Niel	is	a	major	and	special	author	of	French	crime	fiction.

Ian Manook, Askja, Albin Michel, 2019 : Genuine	globetrotter,	this	writer	loves	to	make	his	
readers	travel.	After	Mongolia,	with	his	multi-award	winning	novel	Yeruldelgger,	he	moves	to	
Brazil	with	Mato Grosso,	and	then	twice	to	Iceland	with	Haimaey and Askja.	The	settings,	both	
fascinating	 and	disorienting,	 become	 scenes	 of	murders	 and	political	 schemes	narrated	
through	a	very	poetic	writing.
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SONJA DELZONGLE 

How would you explain the 
success of contemporary French 
crime fiction? According to you, 
what are its specificities?

	 A	 publisher	 or	 a	 book	 professional	
from	 the	 marketing	 chain	 would	
be	 the	 right	 expert	 to	 analyse	 and	
explain	 this	 success.	 From	my	 point	
of	view	as	an	author,	the	success	of	a	
genre	can	have	several	explanations	

or	assumptions,	that	is,	a	fashion	phenomenon	from	abroad,	
such	as	 French	crime	fiction	and	 its	 increasing	popularity	
across	the	Atlantic	these	past	years.	Or	Nordic	crime	fiction	
since	Millenium...	It	is	obvious	that	there	has	recently	been	
a	breakthrough	of	a	new	wave	of	French	authors	of	crime	
fiction	or	 thrillers,	 in	which	women	definitely	have	a	 large	
place	today,	a	new	wave	that	stands	out	thanks	to	a	research	
for	 a	 quality	 writing	 and	 style,	 with	 plots	 taking	 place	 in	
rural	 environments	 for	 the	 novels	 of	 Colin	 Niel,	 a	 highly	
psychological	dimension,	for	example	in	the	novels	of	Karine	
Giebel,	Barbara	Abel,	a	noir	novel	skill	with	authors	such	as	
Franck	 Buysse,	 Sandrine	 Collette,	 and	 also	 	 Niko	 Tackian,	
Jérôme	 Loubry,	 Claire	 Favan,	 Angelina	 Delcroix,	 imposing	
themselves	as	the	young	and	new	voices	of	thriller,	over	the	
explosion	and	rise	of	my	fellow	colleagues	Bernard	Minier,	
Olivier	 Norek	 following	 the	 lead	 of	 Franck	 Thilliez,	 Grangé,	

masters	of	the	genre	already	well-	established.

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 
My	novels	belong	to	the	French	neo-thriller	trend,	however	
with	 a	 very	 personal	 dimension	 and	 touch	 that	 might	
sometimes	 classify	 them	 out	 of	 the	 category.	 A	 very	 dark	
universe,	 plots	 that	 are	 often	 exported	 in	 other	 countries,	
other	 cultures,	 strong	 characters	 that	 are	 everything	 but	
Manichean,	harsh,	hostiles,	even	extreme	worlds,	 in	which	
each	one	reveals	its	flaws	and	true	personality.	I	work	a	lot	
on	emotions,	on	imagination.
Our	 society,	 our	 contemporary	 world	 inspire	me,	 as	 does	
the	complexity	of	the	human	mind,	the	violence,	le	darkness,	
the	capacity	of	human	beings	to	accomplish	the	worst	deeds	
both	 individually	 and	 collectively.	 But	 also	 the	 wide-open	
spaces,	the	adventures,	the	travels,	the	fictional	dimension	
that	we	have	somewhat	lost	in	literature.

To begin with Francophone crime fiction, which 
author(s) would you recommend?

The	ones	whose	writing	 I’m	particularly	 fond	of	 :	Sandrine	
Collette,	Bernard	Minier,	Franck	Thilliez,	Henri	Loevenbruck,	
Niko	Tackian,	Jérôme	Loubry,	Claire	Favan,	Maud	Mayeras,	
Danièle	Thiéry.

REALISTIC CRIME FICTION

Thomas Bronnec, En Pays conquis /”In conquered country”, Gallimard, 2017 : 
Journalist,	he	specialised	in	economical	and	political	thrillers.	In Les Initiés (“Insiders”),	he	
wrote	a	work	of	fiction	which	described	the	wings	of	the	Ministry	of	the	Economy	in	Bercy.	
With	En Pays conquis,	 he	 immerses	us	 in	 the	 political	world	 through	a	 fiction	 that	 is	 as	
disturbing	as	it	surprisingly	echoes	to	the	reality.

More	than	imagination	itself,	reality	is	an	infinite	source	of	inspiration.	Often	from	a	journalistic	background,	
these	authors	undertake	research	to	deepen	their	investigations	and	clarify	famous	cases	for	some,	anecdotal	
for	others.	The	popularity	for	this	type	of	narrative,	which	is	somewhere	between	fiction	and	documentary	gives	
birth	to	an	increasing	major	production.
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Harold Cobert, La Mésange et l’ogresse /”The chickadee and the ogress”, Plon, 2016 
: With	the	help	of	 testimonies	and	research,	Harold	Cobert	comes	back	with	La Mésange 
et l’ogresse	 to	 talk	 about	 the	Michel	 Fourniret	 case,	 a	man	 responsible	 for	 kidnappings	
and	murders	of	teenage	girls.	Although	the	story	is	inspired	from	real	facts,	it	nonetheless	
remains	a	fiction	told	from	the	point	of	view	of	the	murderer’s	wife.	The	author	spares	us	
nothing	to	relate	this	frightening	investigation	that	terrified	France	and	Belgium	for	several	
months.

François Médeline, Tuer Jupiter /”To kill Jupiter”, La Manufacture de livres, 2018 : 
Former	political	advisor,	communications	manager	for	several	elected	officials,	with	Tuer	
Jupiter,	he	tackles	the	description	of	the	wings	of	power.	With	a	hint	of	dark	humour,	he	
uses	the	ficticious	death	of	the	President	of	France	to	raise	the	subject	of	manipulation	by	
2.0	media.

Patricia Tourancheau, Grégory la machination familiale /”Grégory, the family 
conspiracy”, Seuil, 2018 :  Journalist	specialised	in	true	crimes	and	criminal	sections,	she	
knows	how	to	use	journalistic	research	methods	to	write	her	stories.	With	Le 36 (“The 36”) 
she	immersed	us	at	the	heart	of	the	«	36	Quai	des	Orfèvres	».	In	the	form	of	a	police	series,	
the	author	faithfully	depicted	the	cases	which	animated	this	mythical	place.	In	Grégory la 
machination familiale,	she	highlights	the	murder	of	Grégory,	a	still	unanswered	mystery	that	
fascinated	France	and	the	media	for	many	years.	A	complete	piece	of	work,	captivating,	that	
hasn’t	yet	finished	questioning	us.

PATRICIA TOURANCHEAU 

How would you explain the 
success of contemporary 
French crime fiction? 

The	 improvement	 of	 the	 quality	
of	 writing	 and	 intrigues	 has	
broadly	 contributed	 to	 this	
success.	In	2003	the	publishing	of	
Georges	Simenon’s	works	 in	 the	
prestigious	La	Pléiade	collection	

has	restored	the	glory	of	francophone	crime	fiction.	French	
crime	fiction	novels	are	no	more	small	 train	station	books	
that	used	 to	be	read	quickly	 in	 the	 train	and	 thrown	away	
upon	arrival,	they	are	now	works	based	on	good,	elaborate	
and	well-documented	stories,	with	credible	characters	and	
each	author	has	its	own	universe.	And	at	the	same	time,	they	
remain	affordable	and	popular,	available	to	a	wide	audience.
Moreover,	 the	 sixty	 crime	 fiction	 fairs	 and	 festivals	 in	
France,	 including	 the	 international	 Quais	 du	 Polar	 in	 Lyon,	

the	encounters	in	media	libraries	and	schools,	allow	readers	
to	get	to	know	the	authors,	and	generate	new	crime	fiction	
enthusiasts.

According to you, what are its specificities?
It	 is	 social,	 engaged,	 urban,	 but	 now	 extends	 to	 rural	
territories,	with	crafted	and	cultured	narratives.		Linked	by	
violence	and	death,	these	dark	fictions	allow	us	to	understand	
the	 sources	 of	 evil	 through	 the	 psychology	 of	 characters/
persons,	and	also	decipher	a	social	environment	or	a	social	
phenomenon.

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 

I	write	real-life	crime	novels,	based	on	authentic	true	crimes,	
non-fiction	novels.	With	a	human	approach.
The	universe	of	my	book	"Le 36, histoires de poulets, d’indics 
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et de tueurs en série"	 (“The 36, stories of informers and 
serial killers”)	is	Georges	Simenon’s	universe,	at	the	36	quai	
des	Orfèvres,	sanctuary	of	the	Parisian	criminal	police.
The	true	story	of	"Grégory",	this	little	boy	drowned	in	a	river	
in	 1984	 out	 of	 hatred	 and	 jealousy	 of	 a	 part	 of	 the	 family	
towards	 his	 father,	 took	 place	 within	 the	 working	 class	
villages	 in	the	Vosges	region,	with	anonymous	threats	of	a	
“crow”	in	the	background.
In	"Le Magot" (“The Loot”),	the	gloomy	world	of	the	Fourniret	
couple,	 sex	 criminals,	 is	 opposed	 to	 the	 joyful	 universe	 of	
the	Hairpiece	Gang.	These	little	miserable	people	from	poor	
neighbourhoods	 who	 became	 great	 thieves	 will	 end	 up	
stripped	of	a	stock	of	gold	by	the	awful	people	who	will	kill	a	

thug's	wife	in	the	process.
My	 source	 of	 inspiration	 is	 definitely	 true	 crime,	 criminal	
and	 banditry	 cases	 on	 which	 I	 thoroughly	 investigate,	 my	
first	job	being	a	true	crime	journalist.	Through	testimonies	
of	protagonists	and	victims,	policemen,	judges	and	lawyers,	
court	 records	 and	 debate	 minutes	 of	 trials	 I	 attend,	 I	
reconstruct	the	true	stories	–	without	making	them	up	–	but	
I	build	my	stories	as	novels.

To begin with Francophone crime fiction, which 
author(s) would you recommend?
Philippe	 JAENADA,	 Caryl	 FEREY,	 DOA,	 Fred	 VARGAS,	 Didier	
DAENINCKX,	Georges	SIMENON,	Pierre	LEMAITRE,	Olivier	NOREK

Jérôme Camut et Nathalie Hug, Et le mal viendra /”And Evil will come”, Fleuve 
éditions, 2019 : Since	2004,	the	year	they	met,	the	members	of	this	iconic	duet	have	been	
combining	 their	 knowledge	 to	 co-write	 critically	 acclaimed	 novels.	 After	 the	 renowned	
trilogies	of	Voies de l’ombre	 (“Paths of darkness”)	and	W3,	 they	are	back	with	Et le mal 
viendra.	Set	in	a	near	future	and	in	a	universe	similar	to	their	previous	book	Islanova,	this	
novel,	through	its	environmental	topic,	questions	the	way	extremist	ideas	spread,	without	
neglecting	the	development	of	its	characters	and	its	plot	full	of	emotions.

ECOLOGICAL CRIME FICTION

 Morgan Audic, De bonnes raisons de mourir /”Good reasons to die”, Albin Michel, 
2019 :  With	his	second	novel,	De bonnes raisons de mourir,	this	author	confirms	his	entry	
into	the	world	of	crime	fiction.	The	story	takes	us	through	Chernobyl’s	ruins	and	alternates	
different	 periods,	 between	 the	 explosion	 of	 the	 reactor	 and	 the	 investigation	 of	 Captain	
Joseph	Meynyk.	The	author	uses	this	location	to	establish	a	mysterious	atmosphere	and	tell	
us	more	about	this	place	that	still	fascinates	us.

Ecology	is	nowadays	at	the	centre	of	planetary	problems.	A	wide	and	universal	subject	that	is	suitable	for	
warning,	as	well	as	denunciation.	Environmental	conservation,	global	warming,	overconsumption	of	meat	are	all	
various	topics	that	authors	place	at	the	heart	of	their	plots.
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Pascal Dessaint, Un Homme doit mourir /”A man must die”, Rivages, 2017 :  As a 
naturalist,	Pascal	Dessaint	places	environment	and	ecology	at	the	heart	of	his	novels.	Far	
from	an	 idyllic	nature,	he	shows	us	 its	 sometimes	 frightening	aspect,	without	 losing	 the	
touch	of	humour	that	characterises	his	works.	Un	Homme	doit	mourir	takes	up	his	favourite	
themes	to	talk	about	globalisation	and	corruption.

 Éric Plamondon, Taqawan, Quidam, 2018 :  The	author	 is	 known	 for	 its	 trilogy	 1984	
that	told	the	story	of	three	mythical	Americans.	In	Taqawan, he	stays	in	America	and	more	
precisely	 in	 Canada	 during	 the	 “salmon	 war”.	 He	 breaks	 up	 the	 storyline	 with	 legends,	
historical	 events,	 cooking	 recipes	 to	 plunge	 the	 reader	 into	 the	 unknown	 culture	 of	 the	
Mig’Maq	people	with	this	social	novel	that	transports	us	in	the	midst	of	Quebec’s	natural	
landscapes.

Frédéric Paulin, La Peste soit des mangeurs de viande /”Let meat-eaters be doomed”, 
La Manufacture de livres, 2017 : He	 has	 a	 passion	 for	 History,	 but	 this	 time	 he	 steps	
away	from	his	favourite	theme	to	take	the	readers	in	slaughterhouses.	Without	ever	leaving	
out	 the	horrors	of	 these	places,	 this	well-documented	novel	 questions	 the	 effects	 of	 our	
consumption	on	the	environment	and	on	the	employees	and	animals.

PASCAL DESSAINT

How would you explain the 
success of contemporary 
French crime fiction? 
According to you, what are its 
specificities?

It’s	 a	 limited	 success.	 French	
crime	 fiction	 and	 thriller	 are	
doing	well.	But	it’s	more	difficult	
for	 the	 noir	 novel,	 probably	

because	some	of	 the	themes	disturb	the	reader	and	make	
them	uncomfortable.	It’s	true	that	speaking	about	a	factory	
closing	down	in	France	and	the	social	disaster	it	causes	isn’t	
very	exotic...The	reader	 likes	darkness,	but	not	necessarily	
the	one	already	at	work	in	his	neighbourhood.	Specificities	
of	the	French	noir	novel?	The	concern	for	social	critic.	Always	
pinpointing	where	it	hurts,	as	Albert	Londres	would	say.

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration?

It	 is	 often	 said	 that	 I’m	 an	 author	 of	 noir	 novels	 with	 a	 «	
green	touch	».	Over	the	past	20	years	I’ve	been	dealing	with	
numerous	 painful	 themes	 related	 to	 the	 environment:	 the	
collapse	of	bio-diversity	(Mourir	n’est	peut-être	pas	la	pire	
des	choses	–	“Dying may not be the worst thing”),	species	
trafficking	(Tu ne verras plus – “You won’t see anymore”),	
ravages	 caused	 by	 globalisation	 (Les derniers jours d’un 
homme “The Last days of a man” ou Le chemin s’arrêtera 
là – “The Path will end there”),	Zones	to	Defend		(Un homme 
doit mourir – “A Man must die”)...

To begin with Francophone crime fiction, which 
author(s) would you recommend?

That’s	dangerous!	You	would	have	to	start	with	Jean-Patrick	
Manchette,	 Thierry	 Jonquet,	 Didier	 Daeninckx,	 Jean-Claude	
Izzo,	René	Belleto,	Jean-Bernard	Pouy…	And	for	more	recent	
authors	 :	 Stéphanie	 Benson	 (too	 rare),	 Romain	 Slocombe,	
Marin	 Ledun,	 Caryl	 Férey,	 Christian	 Roux,	 Hervé	 Lecorre,	
Marcus	 Malte,	 Jérôme	 Leroy,	 Parick	 Pécherot…Marcus	
Malte,	Jérôme	Leroy,	Parick	Pécherot…
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Maxime Chattam, Le Signal /”The Signal”, Albin Michel, 2018 : Genuine	reference	in	
the	French	thriller	world,	renowned	for	his	overflowing	imagination,	he	is	above	all	known	
for	his	Trilogie du mal	(“Trilogy of Evil”).	Signal,	his	25th	novel	blends	real	and	imaginary	
nightmares	 while	 multiplying	 references	 to	 Stephen	 King	 and	 Lovecraft,	 and	 keeps	 the	
reader	in	a	constant	state	of	fear.

Jérémy Fel, Helena, Rivages, 2018 :	In	the	middle	of	Kansas,	Jérémy	Fel	uses	the	codes	
of	American	culture	to	better	convert	them.	With	the	help	of	psychologically	sophisticated	
characters,	 he	mixes	 reality	 and	 the	 supernatural	 and	 perfectly	 handles	 his	mystery	 to	
question	us	even	deeper	on	the	identity	of	his	character.

AT THE BOUNDARIES OF REALITY

Antoine Chainas, Empire des chimères/”Empire of chimeras”, Gallimard, 2018 :  
Great	stylist,	renowned	thanks	to	his	novel	Pur	(“Pure”)	that	dealt	with	contemporary	issues,	
Antoine	Chainas	this	time	explores	complex	themes.	Empire	des	chimères	mixes	the	codes	
of	crime	fiction	and	fantasy	and	takes	the	reader	into	the	depth	of	a	dizzying	maze	in	which	
all	ramifications	end	up	converging.

Initiated	by	Stephen	King	and	major	source	of	inspiration,	this	genre	is	on	the	edge	of	horror,	fantasy	and	crime	
fiction.	Between	reality	and	fiction,	these	authors	flirt	with	strangeness	and	deploy	a	dark	world	that	creeps	in	
through	nightmare	and	reality.
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JÉRÉMY FEL

How would you explain the 
success of contemporary French 
crime fiction? According to you, 
what are its specificities?

First	 of	 all,	 I	 would	 say	 that	 a	 lot	
of	 readers	 perhaps	 find	 in	 crime	
fiction	 what	 they	 are	 looking	 for,	
maybe	more	 easily	 than	 in	 «	white	
»	literature:	strong	stories,	complex	
characters,	 effective	 atmospheres,	

and	the	urge	to	turn	the	pages...and	the	world	of	French	crime	
fiction,	in	a	broad	sense,	is	extremely	wide,	heterogeneous,	
between	social	crime	fiction,	«	rural	noir	»,	thrillers,	there	is	
really	something	for	all	tastes,	for	all	sensitivities...Moreover,	
some	 of	 the	 great	 authors	 of	 contemporary	 French	 crime	
fiction	often	prove	how	sharply	one	can	talk	about	our	society	
through	the	prism	of	genre	literature...they	are	masters	of	
the	genre	that	are	already	well	established.

How would you describe your universe to a future reader 
who hasn’t read your work yet? What are your sources 
of inspiration? 

I	don’t	think	that	my	universe	belongs	to	crime	fiction	in	the	

classical	sense.	At	any	rate,	 I’m	not	writing	(I	hope)	novels	
that	can	easily	be	classified	 in	a	particular	genre.	 I	prefer	
the	idea	of	writing	«	transgender	»	novels,	which	play	with	
codes	 from	 different	 genres	 without	 necessarily	 shutting	
themselves	 in	 (for	 my	 part,	 psychological	 drama,	 noir,	
horror,	 fantasy...).	My	 universe	 is	 dark	 and	 violent,	 I	 can’t	
deny	that,	it	is	full	of	nightmares	and	monsters,	and	reading	
my	books	isn’t	an	easy	ride…	A	bookseller	once	told	me	that	
I	was	forcing	readers	to	confront	their	dark	side,	I	liked	that	
a	lot!
I	 have	 various	 sources	 of	 inspiration;	 I	 would	 list,	without	
daring	to	compare	myself	to	them:	Stephen	King,	Joyce	Carol	
Oates,	Dan	Simmons,	Clive	Barker,	Michael	Cunningham	or	
James	 Ellroy...and	 filmmakers	 like	 David	 Lynch,	 Brian	 de	
Palma	or	Lars	Von	Trier.

To begin with Francophone crime fiction, which 
author(s) would you recommend?

I	would	recommend	authors	such	as	Hervé	Le	Corre,	Sandrine	
Colette,	or	Antoine	Chainas,	who	are	first	and	foremost	great	
writers,	 constantly	 renewing	 themselves	 and	 grasping	 all	
the	senses	of	their	readers.	


